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David Mabb’s artwork often stages complex interactions – synergies, 
ZfeÕ`Zkj#i\jfeXeZ\j#\m\eÔ^_kjÆY\kn\\ek_\X\jk_\k`ZmfZXYlcXi`\j
XjjfZ`Xk\[n`k_j`^e`ÔZXekdfd\ekj`ejfZ`Xc`jk_`jkfip%@e)'(+#DXYY
dflek\[_`j\o_`Y`k`feAnnouncerXkk_\=fZXcGf`ek>Xcc\ip#Jflk_\e[$fe$
J\X#LB(+8gi`cÆ()Alcp %8kk_\_\Xikf]k_\\o_`Y`k`fe#k_\j\i`\j
Announcer=`^j%($- Zfdgi`j\[*'cXi^\ZXemXj\jn`k_YXZb^ifle[jdX[\
]ifdifnjf]k\ok$cX[\egX^\j]ifdk_\Kelmscott Chaucer in facsimile 
\[`k`fe%K_\ChaucernXjÔijkglYc`j_\[`e(/0-Ypk_\B\cdjZfkkGi\jj%
K_\Gi\jjnXj]fle[\[YpN`cc`XdDfii`jXe[_\Xcjfnfib\[k_\i\Xj 
X[\j`^e\i% Fm\ik_\j\gX^\j#DXYY_XjgX`ek\[Zfg`\jf]jfd\f] 
<cC`jj`kqbpËjZfejkilZk`m`jk`ccljkiXk`fejf]McX[`d`iDXpXbfmjbpËj
i\mfclk`feXipgf\djFor the Voice (0)* %K_\B\cdjZfkkGi\jjËjgX^\j
`ek\iXZkn`k_C`jj`kqbpËj[\j`^ej`eZfdgc\onXpj1\XZ_ZXemXj`jc`b\X[XeZ\
Y\kn\\ehl`k\le\hlXcgXike\ij%C`jj`kqbpËj^\fd\ki`Z]fidj`ek\iilgkk_\
Õfnf]k_\Kelmscott ChaucergX^\j%@ccld`eXk\[Ôijkc\kk\ij]ifdk_\
Chaucer[\j`^e\[YpDfii`j g\\bk_ifl^_k_\_Xij_#^\fd\ki`Z]fidjf]
C`jj`kqbpËjZfdgfj`k`fej%N_`k\gXg\iZfm\ij<[nXi[9lie\$Afe\jËj
`ccljkiXk`fej`ek_\Chaucer,c\Xm`e^fecpk_\k\okXe[Dfii`jËjjliifle[`e^
[\ZfiXk`m\Õfli`j_\j%K_\Yi`cc`Xekn_`k\i\ZkXe^c\ji\gi\jjk_\`ccljkiXk`m\
jZ\e\j`ek_\Chaucer,YlkXcjf\ok\e[lgnXi[#\e^lcÔe^gXikjf]C`jj`kqbpËj
j_Xg\j`ek_\g`Zkfi`Xc]fi\^ifle[#Xe[jki`b`e^lgXZfem\ijXk`fen`k_k_\`i
Yfc[#ZfejkilZk`m`jk^\fd\kip%
@eX[[`k`fekfjkX^`e^k_\j\Zfdgc\o`ek\iXZk`fejXjXj\i`\jf]cXi^\
ZXemXj\j`ek_\^Xcc\ip#DXYY_XjXcjfi\gif[lZ\[\XZ_f]k_\*'nfibj
`eXe\njgXg\i#gi`ek\[`eXe\[`k`fef])#'''n`k_flkXepX[[`k`feXck\ok
fiXZZfdgXep`e^`e]fidXk`fe%K_\j\e\njgXg\ijn\i\[`jgcXp\[XkfgX
j_`gg`e^gXcc\k`ek_\^Xcc\ipXe[[`jki`Ylk\[]i\\[li`e^k_\\o_`Y`k`fe 
=`^%) %@ek_`jgi`ek\[]fid#k_\`e[`m`[lXcnfi[j]ifdk_\Chaucer are so 
jdXccXjkfY\\ek`i\cp`cc\^`Yc\#i\[lZ\[kfXYXZb^ifle[k\okli\X^X`ejk
n_`Z_k_\cXi^\iZfdgfj`k`feXc\c\d\ekjglj_#figlcc%C\kk\ij#\m\enfi[j#
Y\Zfd\`eXZZ\jj`YcpjdXccle`kjf]d\Xe`e^$dXb`e^%@ejk\X[#k_fj\n_f
c\X]k_ifl^_k_\gXg\ijÊi\X[Ëk_\j_Xg\jf]jkXeqXjÆX_ldf]`ii\^lcXi#
i\ZkXe^lcXii_pd\ifpXcYcfZbjn`k_]iXp\[i`^_k\[^\jÆXjXYXZb^ifle[
gXkk\ie%K_`jYXZb^ifle[gleZklXk\j#f]]j\kjXe[jfd\k`d\jlgj\kj
C`jj`kqbpËjj_Xg\jXe[DXpXbfmjbpËjnfi[jn_`Z_#cfjkfeXccYlkk_fj\
n\cc$m\ij\[`eIljj`Xe#kXb\fek_\XYjkiXZkZ_XiXZk\if]j_Xg\j`dYl\[n`k_
li^\eZp%<m\en_\em`\n`e^k_\ZXemXj\j`ek_\^Xcc\ip#Xm`\n\inflc[fecp
Y\XYc\kfi\X[gXikjf]k_\Chaucer:k_\cXi^\mfcld\f]k\ok#ZfdY`e\[n`k_
dlZ_f]`kY\`e^\`k_\iZfm\i\[fm\in`k_gX`ek\[j_Xg\jXe[&fi`ejkXcc\[
kff_`^_lgfek_\^Xcc\ipnXccjkfY\i\X[#[\c`Y\iXk\cpkiXej]fidjk_\k\ok
`ekfXe`dX^\#XYXZb^ifle[%K_\YXZb^ifle[jg\Xbj1Ylk_\i\#n`k_flkk_\
ZilkZ_f]`kjj\dXek`Zj#`kjg\XbjcXi^\cpXjk\okli\%@kjg\Xbjefkfecp#efk
\ek`i\cp#f]`kj\c]#YlkXcjfXjk_\`jfcXk`fef]Xgf`ekÆXd\ck`e^gf`ek#c\kËj
jXpÆXkn_`Z_k\okY\Zfd\jk\okli\%
N_Xk`jXkjkXb\`ejkX^`e^k_\kiXej`k`fe]ifdk\okkfk\okli\6N_Xk`j
XkjkXb\`e`em`k`e^m`j`fekfeXm`^Xk\k_\gf`ekXkn_`Z_#XZZfi[`e^kfX
Z\ikX`e#jn\\g`e^b`e[f]^cXeZ\fm\ikffdlZ_k\oklXc`e]fidXk`fe#`k`j
efcfe^\i^iXddXik_XkY`e[jnfi[jkf^\k_\iYlkgX^\[\j`^e#k_\j_Xg\j
f]jkXeqXj#k_\[i`m\kfÊj\\ËXj\kf]jkfi`\jZfXc\jZ\#`ek_\`ikfkXc`kp#`ekf
Xe`dX^\68jn`k_dXepf]_`jnfibj#DXYYZfdgc\ocpcXp\ij_`jkfi`ZXc
dfd\ekj`en_`Z_jfZ`XcZi`k`hl\#[`jj\ekXe[lkfg`XejfZ`Xc`jd]fiZ\]lccp
`ek\ij\Zkn`k_`eXikXe[[\j`^e%?\\oXd`e\j_fnjlZ_`ejkXeZ\jf]gfc`k`ZXc
\ogi\jj`fedXpgcXpflk[`]]\i\ekcpXZifjjk_\mXi`fljb`e[jf]j_Xg\#`dX^\#
Xe[gXkk\iek_Xk_Xm\Y\\eZXcc\[lgfekf^`m\]fidÆfiY\Xin`ke\jjÆkf
[`jj\ek`e^gfc`k`ZXcmf`Z\j#Xe[lkfg`Xe#jfZ`Xc`jkp\Xie`e^j]fie\n]fle[
]fidjf]\hlXc`kp_fn\m\iÕXn\[filek\eXYc\jlZ_p\Xie`e^jd`^_kY\
`egiXZk`Z\ÆXe[_fn\m\idlZ_X[\j`^eËjgfc`k`ZXcY`k\d`^_k[\ZXpfm\i
k`d\#Y\Zfd`e^efk_`e^dfi\#kfZfek\dgfiXipm`\n\ij#k_XehlX`ekXe[
gc\Xj`e^gXkk\ie %DlZ_ZXeY\jX`[XYflk_fn#Xe[n_p#DXYYËjnfibjjkX^\
X[`Xcf^l\Y\kn\\eDfii`jËjXe[C`jj`kqbpËjhl`k\[`]]\i\ekjfZ`Xc`jkdfd\ekj
X]lcc\ogcfiXk`fef]n_`Z_nflc[`emfcm\leiXm\cc`e^XmXjkn\Yf]fk_\i
[`Xcf^`jdj1Y\kn\\eDfii`jXe[:_XlZ\i#C`jj`kqbpXe[DXpXbfmjbp#Xe[
Zflekc\jjfk_\ij %
P\kiXk_\ik_Xe]fccfnk_\j\k_i\X[jkfk_\`i\e[#@nXekkfj_`]kk_\]fZlj#
`edp[`jZljj`fe#kfnXi[Xe\Z\jjXi`cpdfi\k\ekXk`m\#gifm`j`feXcXe[
jg\ZlcXk`m\kXjb1XeXZZflekf]n_Xk@Y\c`\m\kfY\XkXZ`ki\]\i\eZ\#`e
DXYYËj`dX^\j#kfXi\Z\ekkn`jk`ek_\ZfeZ\gklXc_`jkfipf]Ê\hlXc`kpË%@]
Announcer cXp\ijgf`^eXekdfd\ekj`ejfZ`Xc`jk[\j`^e_`jkfipn_`Z_n\i\
`dYl\[n`k_k_\[i`m\kfnXi[Xm`j`fef]jfZ`Xc\hlXc`kp#`k[f\jjf#@Xi^l\#
n`k_Xe\p\kfXefk_\iZfeZ\gkf]\hl`mXc\eZ\k_Xk_XjY\Zfd\\m\idfi\
`dgfikXekj`eZ\k_\(0+'j1k_\ZXgXZ`kpkfki\XkYfk_`dX^\Xe[k\okXj[XkX#
Xe[#`eklie#Xj`e]fidXk`fe%Announcer, in my reading, stages a process 
Ypn_`Z_k\okcfj\j`kjc`e\Xi`kp#`kjgXik`ZlcXi`kpXjeXiiXk`m\#Xe[Zfd\j
kfY\Zfej`[\i\[`e]fidXk`Z`ee\nXe[e\ncphlXek`ÔXYc\ nXpj%K_\
j`[\cfe^^cXeZ\Xkk_\Ên_fc\Ëk\ok`eAnnouncer’sYXZb^ifle[jg\Xbjkfe\n
nXpjf]le[\ijkXe[`e^k\okjXjhlXek`k`\jf]`e]fidXk`fedX[\XmX`cXYc\kf
dXZ_`e`Z\p\j%DXYYËj`dX^\j]iXd\k_\`e]fidXk`Zgi\j\ekXjk_\]lkli\f]
k_\_`jkfi`ZXcdfd\ekjk_\pcXp\ikf^\k_\i:_XlZ\iËj#Dfii`jËj#C`jj`kqbpËj 
XjdlZ_Xjk_\p[\cm\`ekfk_\gXjk%K_\pjg\Xbkfk_\[\m\cfgd\ek
f]`e]fidXk`fe`ek_\j\ej\`en_`Z_`knXj[\m\cfg\[XjXjZ`\ek`ÔZ
ZfeZ\gk`ek_\(0+'j XjYfk_Xe`dgfikXekkflZ_jkfe\]fik_\i\Z\gk`fe#
[`jki`Ylk`fe#Xe[#`eZi\Xj`e^cp#k_\gif[lZk`fef]XikXe[Zlckli\#Xe[X
dXafij_`]k`ek_\ZfeZ\gklXc`jXk`fef]Ê\hlXc`kpË`ek_\Xikj%K_\gi\if^Xk`m\
f]Xc^fi`k_d`ZXeXcpj\jf][XkX$j\kj#`e]fidXk`feÆXjZfeZ\gkXe[XjZlckliXc
gi\jldgk`feÆYfk_\hlXc`j\j\m\ekjXe[g_\efd\eX#`eXZ\ikX`ej\ej\#Yp
gi\jld`e^k_\dXcckfY\hlXek`ÔXYc\Xe[k_lj`e]fidXk`fe$Y\Xi`e^2Xe[#`e
Xefk_\ij\ej\#`jlj\[kfZi\Xk\e\nnXpjf]le[\ijkXe[`e^ÆXe[gifÔk`e^
]ifdÆ[`]]\i\eZ\#gXik`ZlcXi`kpXe[`[`fjpeZiXjp%
8jK\[Jki`g_Xj>iXe`\i`#)'(+ efk\j#k_\\d\i^\eZ\f]k_\jZ`\ek`ÔZ
ZfeZ\gkf]`e]fidXk`fe]fid\[k_\ZfeZ\gklXcYXj`j]fiÊXc^fi`k_d`ZZlckli\Ë#
`en_`Z_dXepkXjbjfeZ\gi\jld\[kfY\k_\gifm`eZ\f]_ldXeZlckliXc
XZk`m`kpjlZ_XjXjj`^e`e^i\cXk`m\mXcl\jkfZlckliXc\ogi\jj`fej ZXeY\
[fe\XlkfdXk`ZXccpXjn_\e#]fi`ejkXeZ\#>ff^c\Ëjj\XiZ_\e^`e\iXebj
i\jlckj %DXYYËjj\i`\j#@Xi^l\#kXZ`kcphl\jk`fejk_\\d\i^\eZ\f]`e]fidXk`Z#
Xe[`e_\i\ekcphlXek`ÔXYc\#ZfeZ\gk`fejf]j`^e`ÔZXeZ\#n_`Z__Xm\
]le[Xd\ekXccpZ_Xe^\[k_\cXe[jZXg\f]d\Xe`e^]fik\ok#kpg\#`dX^\#Xe[
Figure 1. David Mabb, Announcer, installation view, 
Focal Point Gallery, Southend-on-Sea, 2014.  
Photo: Mark Blower.
k_\`iZfeZfd`kXekZfeZ\gk`fejf]\hlXc`kp%@]Dfii`jXe[C`jj`kqbp
\XZ_\em`j`feXiX[`ZXce\n]fidf]jfZ`Xc\hlXc`kp`ek_\`infibj\XZ_
f]n_`Z_#Xi^lXYcp#]X`cj #k_\eDXYYËjnfibjkX^\jXgifZ\jj`en_`Z_X
e\n\hlXc`j\iZfd\jXcfe^#kiXej]fid`e^k_\j\gi\m`fljdfd\ekj`ekf
hlXek`k`\jf][XkXkfY\gifZ\jj\[Xj`e]fidXk`fe%K_lj#k_\p^iXggc\n`k_
k_\Zfek`elXci\[`jki`Ylk`feXe[i\$ZfeZ\gklXc`jXk`fef]\hlXc`kp#Xe[n`k_
_fn\XZ_f]k_\j\ZfeZ\gk`fejf]\hlXc`kpd`^_kgif[lZ\`kjfneb`e[jf]
_`\iXiZ_`ZXc[`m`[\j%
DpXZZflekn`ccY\Xe\Z\jjXi`cpYifX[#XjjfZ`Xk`m\Xe[#Xkk`d\j#
`[`fjpeZiXk`ZXkk\dgkkfi\ZfeZ\gklXc`j\DXYYËjnfib2Xe[dp`ek\igi\kXk`fe
of Announcern`ccYpefd\XejY\Zfdgi\_\ej`m\%@ejg`k\f]k_\j\ZXm\Xkj#
`k`jdp_fg\k_Xkk_`j\og\i`d\ek`ei\X[`e^Announcerd`^_kp`\c[Xe
`eki`^l`e^dfm\XnXp]ifdX[f^^\[X[_\i\eZ\kfk_\i\]\i\eZ\gf`ekjk_Xk
k_\nfib#`kj\c]#gifm`[\j#`efi[\ikfXZZflek]fin_Xk@Xi^l\`jXdXjj`m\
\g`jk\d`Zj_`]k_Xgg\e`e^kf[Xp[l\kfk_\[`^`kXcgifZ\jj`e^f]`e]fidXk`fe%
DpXeXcpj`jd`^_kXcjf\ei`Z_Yli^\fe`e^[`jZljj`fejf]ÈXc^fi`k_d`Z
Zlckli\ÉkfYfiifnJki`g_XjËk\id #n_`Z_Zflc[Y\e\Ôk]ifdYfk_k_\
cfe^\im`\nf]df[\ieXik_`jkfipk_XkDXYYËjnfibjl^^\jkj#n`k_`eZi\Xj\[
Xkk\ek`fekfXiknfibjk_Xk[fefk]Xccn`k_`ek_\ilYi`Zf]Êe\nd\[`XË%N_`c\
Xik$_`jkfi`ZXc[`jZljj`fejf]Xc^fi`k_dj#`e]fidXk`feXe[[XkXXi\f]k\e
ZfeÔe\[kfjf$ZXcc\[e\nd\[`XXik#dpZfek\ek`fe`jk_XkXepd\[`ld
ÆY\`kgi`ek`e^#gX`ek`e^#fifec`e\]fildj]fiiXk`e^gliZ_Xj\jÆ`jÊe\nË
`ejf]XiXj#fek_\fe\_Xe[#`kZfek`el\jkf`dgXZkZlckliXccpfeXmX`cXYc\
jkilZkli\jf]k_fl^_kXe[#fek_\fk_\i_Xe[#`kZfek`el\jkfi\jgfe[kf
e\ncp\d\i^`e^Zfe[`k`fej]fiZlckliXcgif[lZk`feXe[i\Z\gk`fe%=XZ\[
n`k_k_\[`Xcf^`ZXceXkli\f]DXYYËjnfib#dpi\jgfej\`jkf\ok\e[`kjcf^`Z
Yp`em`k`e^Xefk_\i_`jkfi`ZXcdfd\ekÆflifneÆ`ekfk_\Zfem\ijXk`fe%
=fi`]Announcer cXp\ij_`jkfi`ZXcdfd\ekj`eg`Zkfi`XcjgXZ\#`k`jk_\gi\j\ek
k_Xk`j#kilcp#k_\`i]fi\^ifle[%
The Background: Morris, Lissitzky and Socialist Typography
9\]fi\\oXd`e`e^_fn[XkXXe[`e]fidXk`fed`^_kY\i\c\mXek`ek\igi\k`m\
ZfeZ\gkj]fik_\nXpj`en_`Z_AnnouncerkiXej]fidjk\ok`ekfk\okli\#
XYi`\]Xe[Ypefd\Xej]lcc XZZflekf]DXYYËjgi`dXipi\]\i\eZ\jn`cc
Y\_\cg]lc%@ek_`jXZZflek#@_fg\kfj_\[c`^_kfek_\Zfdgc\o`ek\igcXp
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Figure 2. David Mabb, Announcer, installation view, 
Focal Point Gallery, Southend-on-Sea, 2014.  
Photo: Mark Blower.
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1 For examples of the superlative, even hyperbolic praise the Kelmscott Chaucer has received over the 
years, see Peterson (1992), p.228-229.
2 While Arscott uses the term “Marxist” to describe Morris’ politics, the latter was not actually a  
Marxist (though he certainly admired Marx); the term ‘socialist’ might be more fitting here.
Figure 3. David Mabb, Announcer painting 2, 2014. 
Photo: Thomas Lock.
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Figure 4. David Mabb, Announcer painting 10, 2014. 
Photo: Thomas Lock. 
3 Indeed, many of his works have sought to negate the designer’s pastoral, utopian visions, as if 
challenging them to take a tougher, more rigorous look at the struggles revolution requires 
(see Casellini, 2013).
4 For a more detailed account of the many, varied, violent conflicts and complications of  this  
period and how they affected constructivist artists, see Antliff (2007) and Clark (1999).
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Figure 5. David Mabb, Announcer painting 14, 2014. 
Photo: Thomas Lock.
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5 For a more detailed account of some of these companies’ algorithmic activities, 
and a discussion of their implications, see Cheney-Lippold (2011), Hallinan & 
Striphas (2014), Gillespie (2012, 2014), Striphas (2010), Pariser (2011), Palmås 
(2011), Hearn (2010), McClanahan (2014) and Naughton (2014). For a general 
account of a ‘control society’ (one of the by now classic conceptualizations of the 
significance of computer-based, panspectric surveillance), see Deleuze (1992).
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Figure 6. David Mabb, Announcer painting 22, 
2014. Photo: Thomas Lock.
6 For instance, an important reference point for Mabb, which I will not have 
space to develop in detail here, is the work of Tim Rollins and KOS. (Kids of 
Survival). Rollins, an artist and activist who worked with vulnerable youth from 
the South Bronx, produced images collaboratively with his students, using 
image-making on top of printed text as a pedagogical tool. He would read classic 
texts to his students and invite them to draw on top of the pages as he read, 
thus encouraging them to relate to the stories on a personal level. Together, 
his classes would produce canvases pasted with cut-out pages of text, on top 
of which would be painted intricate compositions of shapes and symbols; this 
became the signature style of the group (see Berry, 2009). 
7 For instance, Simon Garfield (2011) writes of Easyjet’s decision to use Cooper 
Black font for its logo, in part because of its long-standing association with 
“anything intended to be warm, fuzzy, homely, reliable and reassuring” (p.53); 
or Ikea customers’ outrage when the company switched fonts from Futura to 
Verdana (the latter of which was seen as a more “generic” and “corporate” font 
by consumers (p.79-82); or renowned typographer Matthew Carter occasionally 
fielding questions such as “What typeface should I choose if I want to be really 
friendly?” (to which Carter responds that he does not know, as such things are 
often more complex than simply ascribing a personality to a given font) (p. 76). 
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